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Interview With the Author

Public Gender: Here with us today is Amanda Hawkins, 

noted author of transgender fiction. Welcome, Amanda.

Hawkins: Thank you. I’m glad to be able to connect with 

my readers through your show.

PG: We’ve just screened your most recent TG caption 

for our viewers, Amanda. Perhaps you could comment on 

exactly what went on there, as the story did get just a wee 

bit confusing toward the end.

Hawkins: Yes, well… they can’t all be gems. My first idea 

was that the man in the picture—he’s trapped inside a 

female bodysuit—was put there to sleep around and ruin 

poor Madison’s reputation. The girl who put him there, 

who you can’t see, could be Madison’s rival at college (or 

wherever) so her motivation would be spite or jealousy. 

But that struck me as too simple. There must be a million 

captions out there with the same premise. I wanted to do 

something unexpected.

PG: So, to summarize, the real Madison switched places 

with another person before her body was turned into this 

‘bodysuit’ thing? And that other person was male?

Hawkins: Exactly. The confusion arises from the mixing 

of three different TG fiction tropes. The device used here 

is the so-called ‘costume gun’, which turns a person into a 

sort of full-body ‘skin suit’. It’s a clumsy way to carry out 

a transformation, in that it pretends to be a mechanical 

device but it obviously uses magic. I mean, how else could 

the victim’s mind survive such a process?

PG: So that’s one trope.

Hawkins: Then you have a magical body-swap spell used 

to switch the minds of the two women involved. This is 

better than the ‘costume gun’ trope. It’s simpler, and it 

doesn’t pretend to be something it isn’t. And then there’s 

the standard cross-dressing mentioned at the end.

PG: So the person who initiated the first body-swap was in 

fact male, and poor Madison wound up in his body.

Hawkins: Yes, for several months. And she was affected 

quite badly by her plight, enough that she was hauled off to 

a psychiatric ward. This highlights the fact that the women 

targeted for body-swaps are indeed victims. Most captions 

don’t get into that.

PG: An intriguing aspect of this story is that Madison is 

trying to drive the interloper out of her body by ruining her 

own reputation. Which means she’ll have to deal with the 

consequences of that, once she gets her body back.

Hawkins: Desperate times call for you-know-what.

PG: Now the core of this tale, as with most TG captions, 

lies in what the male occupant of the bodysuit is obliged to 

do to get his own body back. Here he’ll have to engage in 

sexual acts, as a female, with some of his friends. Would 

you say that this caption has a homoerotic aspect?

Hawkins: Surprisingly, no. It’s a common misconception. 

The whole point of having sex as a woman isn’t to focus 

on the man, it’s to underline the fact that the guy in the 

bodysuit is being viewed and treated as a woman.

PG: Isn’t that rather self-centered?

Hawkins: Oh, totally. It’s ironic. You take an ordinary guy, 

someone who’s probably totally down on himself in real 

life, stick him in a wig and lingerie, slap on some makeup, 

and he’ll turn into a woman who can’t drag herself away 

from a mirror to save her life. Check out this quick cap I 

whipped up and tell me that narcissism isn’t at the very 

heart of what being a cross-dresser is all about.
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PG: Touché. It does seem rather typical of the genre. And 

like most of your work, it has a nice comedic touch.

Hawkins: That’s something I pride myself on. But I should 

clarify what I just said. It’s not that cross-dressers are any 

more likely to be selfish or self-centered than anyone else. 

Quite the opposite. In my opinion, cross-dressers tend to be 

nicer and more caring than most guys. But at the heart of 

turning oneself into a beautiful woman is what you might 

call a ‘narcissistic impulse’.

PG: You’re going to have to explain that one.

Hawkins: The moment of transformation is the crux of all 

TG fiction. Some people might disagree, but if a story, or 

even a caption, doesn’t put the transformation front and 

center then it missed the boat. That’s how I feel.

PG: And how is that narcissistic?

Hawkins: It’s totally focused on the self. All that matters 

in that moment is that you’ve become the woman you’ve 

always dreamed of being—like Todd in that last caption. 

No one else even exists. Todd isn’t thinking about what 

it’ll be like for the girl’s family to find her suddenly alive 

and kicking. I mean, questions will be asked.

PG: Doesn’t most TG fiction involve situations like that?

Hawkins: My point exactly. That’s why so many stories 

ignore the victim’s point of view. It’s the result of that 

‘narcissistic impulse’, which clouds the mind of the main 

character—and is uppermost in our minds as well, we the 

writers and readers of TG fiction. But it’s a temporary 

condition. In most stories, and certainly were it to happen 

in real life, the transformed man would simply get on with 

the day-to-day business of living as a woman.

PG: To return to your first caption, how common is the use 

of multiple methods of transformation in TG fiction?

Hawkins: Not very. I was being playful.

PG: I’ve noticed that you often eschew the use of common 

TG tropes, opting for straightforward cross-dressing or 

some method of your own devising. Our viewers might be 

interested in what drives your choice of transformation. 

And when might you visit the world of the Great Shift?

Hawkins: The Great Shift is a pet peeve of mine. So, I’d 

have to say never. It’s just too big, too widespread. If it 

ever happened, civilization would probably collapse! It’s a 

post-apocalyptic scenario—not quite the scale of nuclear 

winter or an asteroid strike, more like a pandemic.

PG: I see…

Hawkins: Think about it. A significant proportion of the 

human race gets swapped into someone else’s body. Do 

they take over the role of their new body or do they try to 

resume their old lives? Could a potato farmer in Idaho live 

the life of a lady lawyer in San Francisco? He can’t do her 

job and he doesn’t have the strength to run the farm, so 

either way he’s screwed. Put enough people in that sort of 

situation and the economy slows down, the distribution 

system breaks down, and in a few days there’s chaos.

PG: But all that is going on in the background. The whole 

point of such captions is to see how the man can adapt to 

living in a female body.

Hawkins: It’s a matter of suspension of disbelief. This is 

a concept that always comes up in the fantastic genres—

fantasy, sci-fi, even horror—and that includes TG fiction. 

In Star Trek it’s easy to accept spaceships that fly faster 

than light and transporters that dissolve people, even 

though that kind of thing might be impossible. That’s the 

‘suspension of disbelief’ in action.

PG: But what does that have to—
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Hawkins: The point is that we can accept some pretty wild 

premises as background, but everything else in the story 

has to follow logically. The plot has to make sense within 

the world of the story, and the characters have to behave in 

believable ways. Take the Great Shift. I can accept that the 

Shift occurs—bizarre as it is—but I can’t accept that life 

would continue more or less as normal afterward.

PG: Fair enough.

Hawkins: The difference lies in the scope of the change. 

The ‘Medallion of Zulo’ is a good example—its effects are 

entirely local. It only affects the person who’s transformed, 

and maybe one other person. It’s the same for most other 

magical props, and for allegedly scientific gadgets like the 

‘costume gun’ and the traditional mind-swap machine. The 

Great Shift is just the opposite; it affects a whole slew of 

people, most of them all at once.

PG: Gotcha. But—

Hawkins: Here’s the bottom line. If people are swapping 

bodies and genders all over the place then it isn’t special 

anymore. You’re in a female body? Big deal, it happened to 

my Dad, my cousin and my bff’s brother. So who cares? 

But if you’re the only one affected—you and the woman 

you just turned into—then no one else knows and you’re 

faced with trying to live that woman’s life without her 

family and friends thinking she’s lost her mind. That’s 

where the real tension lies, in terms of TG fiction. With 

the Great Shift, all you get is a story about social collapse 

in the face of a really weird pandemic.

PG: All right, the Great Shift is off the table.

Hawkins: If it isn’t, it should be. The reason it’s popular, 

I think, is that it’s fast and cheap—the TG fiction version 

of what they pass off as food at Mickey-Dee’s.

PG: Please tell us about your upcoming work.

Hawkins: I recently released a major story, “The Mask,” 

which is now available on my website. It’s reminiscent of 

my Brains Bennette story from a couple years ago, which 

someone once described as a “zany sci-fi romp”. No time 

travel this time, but it uses different sci-fi tropes which I 

won’t mention. I wouldn’t want to spoil the ending.

PG: Any relation to the movie of the same name?

Hawkins: Nothing like the movie. It wasn’t a bad flick, but 

there are other kinds of masks. As for upcoming work, I’m 

still working on a sequel to “Acceptance”. A few months 

ago I thought it might be finished soon, but then I got side-

tracked by real-life issues, and I came up with the idea for 

“The Mask” and that project kind of took over.

PG: “Acceptance” garnered a lot of attention. Does that 

make it more difficult to write a sequel?

Hawkins: I think it does. For starters, you have to write the 

new story in the same tense, and even the same tone, as its 

predecessor. More subtly, you also have to make the sequel 

deeper and more meaningful than the first story. You can’t 

just do the same thing again. And truth be told, I’m going 

to have to restructure that story in a whole different way, so 

it probably won’t end up being the sequel after all.

PG: That’s too bad.

Hawkins: These things happen. As a writer you have to be 

open to following the story wherever it wants to go, and 

not force it to conform to your own expectations. It’s an 

instinctive process; hard to put into words.

PG: Thank you for your insights, Amanda.

Hawkins: Thank you for having me. Any publicity is good 

publicity. I’m not complaining.  �


